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Carr's most important works were Harewood House, Yorkshire
(1760), decorated by Robert Adam; the Crescent at Buxton; and
Basildon Park, Berkshire (1776). John Wood completed his father's
work in the Circus, and designed the Royal Crescent at Bath (1769-
71) (114). Both men retained in their work a vitality which had
begun to disappear from that of more sophisticated designers.

The most fashionable architects of the thkd quarter of the
century were James Paine and Sir Robert Taylor, who carried out
Ely House, Dover Street, the old Bank of England and started
Heveningham Hall in Suffolk, decorated by Wyatt. Paine's finest
work was probably Kedleston Hall, Derbyshire, actually executed

Kedleston, Derbyshire, as designed.   Only two of the four pavilions were built.

by the brothers Adam. This taking over of other men's designs is
one of the curiosities of the century, and seems to indicate the
fierceness of professional competition.

Last of the old school of architects were Sir William Chambers,
designer of Somerset House (115), and James Gandon, whose best
known works are the Custom House and Four Courts, Dublin,
The river front of Somerset House has suffered by the construction
of the Embankment in front of it, but is still an imposing composi-
tion. Chambers introduced the craze for " chiaoiserie " and was
responsible for the Pagoda in Kew Gardens.

la contrast to the Middle Ages, eighteenth-century monumental
architecture depended largely on individual taste, and its study thus
becomes only too easily a catalogue of names. In planning, the
sensible development which had replaced the old rambling mediaeval